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Thrs book has been especrally desrgned for young vuolmrsts and
fhose who wish to prepare themselves for more advanced work.
i 3 A ‘r | | o
Based on the screnhf‘c prmcrples of Dr.. D. G Doums, they are con-
~ ceived to aid the student in ‘eliminating the essential problems of left
hand and bow which confront all who have not had a long and rational

7 ocquomtonce with the violin." 7 |, %0 ‘ i

 Those who are not famrlrar with the D. C DOUI’HS prmcrples are
referred to his works, parhculorly the Op 20, Op. 25 Op 35 and Op. 36.

) A
 These siudres deul with the first problems that are llable to confront |
the student. To derive the greatest benefit from them, the vrohmst should |

play them with the same mental attitude that he has when playing his |

=

favorite pieces.

" LEONA FLOOD
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Bailding Up The Technique

For Young Violinists
Based on the “Dounis Principles”

LEONA FLOOD
Chapter I

Exercises on Separate Strings
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Chapter II

Exercises on-all Strings
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Chapter III - o

Exercises for the Bow Arm -
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The following bowing exercises should be practised on the. aBO\‘re"theme. The first measure of the
theme is given as an illustration. '

1. a) Whole bow . b) Half bow — from middle to point.
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Dr. D. C; Dounis, the noted
violin pedagogue, has authored
the following invaluable works |
specifically for the advancement.
of tech‘nical proficiency in violin
playing, based on sclentxﬁc prin-
ciples. ]
Concert ' Violin Artangements
with piano' accompaniment.
ETUDE IN F MINOR (Chopm)
ETUDE IN Db '(Chopin) ‘
IMAZURKA No. 1 in G (Ysaye)‘ ‘
. MAZURKA No. 2 in A Minor (Ysaye)
"MAZURKA No. 3 in B Minor (Ysaye‘)

unaccompanied
ETUDE, Op. 25 No. 6 in
Thirds (Chopin)
ETUDE, Op. 25 No. 6 in
Tenths (Chopin)
1.00 EACH/

Mazurka No.1in G

Violin ! Evgene Ysaje Edllstasd o
by D.C. DOUNIS

red

Capyelaht 1988 by Mitle Muric Ioc. 1048 Brasdwap, o Ton
Inlarnaiional Coppright Jarured U8 Bradle Bugersed

POLONAISE MILITAIRE in A (Chopin)

VIRTUOSO VIOLIN STUDIES

By D. C. Dounis

If

Polonaise Militaire in A

‘Vhﬁ-

Fr. Chopiu, Op. 40, N0 1

7 o ol pragres aad woserar tin

trasseription s pld tn pabdlis Tu8 PrLIIED S |

Traascribed, Fi and Phrassd
%] n.c.'?o‘vms'
3

C.pnaty 1540 87 Wilis Wper, Iso , 40 Breadwny, Firw ek 19,0 7
et Bvored

Foreraatremsd

4 Bighie Bremrred

Etude in Db
Ny Ft. Choplon, Op. 88, No.&
Viotin
. C. DOU

Vivace(Jrev)
_

SnTLaNALMS by Mill Muia (20 W18 Brosdeay, Bew Tork 0, 1Y,

tatersari 411 Blgto Boserssd

Teams vnhd Fingered --a nm-l

©0n Dasoietaams waet appanr ..m.-.,n- whestrer ke traoscripiias e played ta pudlic.  Te Puditabos.

Mazurka No. 2 in A minor

Vietn

Maderat
0 1 ¥

Eugene Ysaje

Edited and Fingered
by D.C. DOUNIS

Etude in F minor {
Violin ] P Chapl, O 0. Na ¥ Tlnlull 4, Fingsred ond Phrered J
! Preato ( va) b e s

- MILLS MUSIC INC.

Violie

Chopir Etude

Alegro (d.es)

0p. 15, No.®

b) In Teaths
|

| Promsseriod i

e gered aad Phrssed
By D.C. DOUNIS

Chicago 4, Ill.-

1619 BROADWAY ‘NEW YORK 19, N.Y.
; ‘Los Angeles 14, cal.

‘ f

Mazurka No. 3 in B minor |

Eugene Ysaje Edited and Fingered
~ ty D.C DOUNIS

Tempo di Mazurka, poco pib lenty !

Epzuien (348 by Wil Me, 5 (008 Bropd iy e Tork
fetarnaticasd ceypright Besueed "2 Righin Basorsed

‘Methods and Studies

THE DEVELOPMENT OF
FLEXIBILITY :
Studies on scientific principles for

-the fingers and the bow.

1.00

CHANGE OF POSITION STUDIES 1.50

The development of flexibility,

Book 2. A ;
ADVANCED STUDIES ...

For the development of the inde- "

pendence of the fingers in violin

playing on a scientific basis.
ESSENTIAL SCALE STUDIES.........
For the development of the rhythmic

impulse of the ﬁngers on a scien-
tific basis.
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